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COVER OLGA RASTROSTA, ARTIST 


2 GIRL AT PARADE 

6-7 NAKHIMOV NAVAL SCHOOL CADET 

9 ANASTASIA MELNIKOVA, ACTRESS, PAVLOVSK 

10 FONTANKA RIVER DURING WHITE NIGHTS 

11. VITALY GORDIENKO, ACTOR 

12-13 ANASTASIA MELNIKOVA AND STANISLAV LANDGRAF, ACTOR, 
PRINCE VLADIMIR PALACE 

14-15 OLGA RASTROSTA, ARTIST 

16-17. STUDENTS AT VAGANOVA BALLET ACADEMY PERFORMING THE 
NUTCRACKER AT MARIINSKY THEATER 

18-19 NOVGOROD CEMETERY 

20-21 KERIM RAGIMOV, ARTIST, AND OLGA RASTROSTA AT 
SHEREMETEV PALACE 

22 OLGA RASTROSTA 

23 KERIM RAGIMOV 

24-25 HOUSE OF COMMANDMENTS B.1.P., PAVLOVSK 

26-27 ROOM IN MENSHIKOV PALACE, ORANIENBAUM 

29 VERA ARBUZOVA, BALLERINA, BORIS EIFFMAN BALLET 

30 STANISLAV LANDGRAF 

31 FORTRESS B.I.P., PAVLOVSK 

32-33 MAYA DUMCHENKO, STAR OF MARIINSKY THEATER 

34-35 NOVGOROD CEMETERY 

36 NIKITA SHEGLOV, FEATURED DANCER, MARIINSKY THEATER 

37 IRINA KIRSANOVA AND YURII PETUKHOV DANCING ROMEO AND 
JULIET AT YAMSKOI MARKET DURING WHITE NIGHTS 

38-39 YULIA MAKHALINA, STAR OF MARIINSKY THEATER, IN SWAN LAKE 
HEADDRESS 

40-41 ROOM OF MENSHIKOV PALACE, ORANIENBAUM 

43 VERA ARBUZOVA AT STROGANOV PALACE 

44-45 STABLES AT ZNAMENSKOYE ESTATE, STRELNA 

46 SOLDIER AT PARADE 

48-49 BANDSMEN AT TSARSKOE SELO 

50-51 DENNIS ONIKOV IN VITEBSKY TRAIN STATION 

52-53 STANISLAV LANDGRAF IN ABANDONED BUILDING 

54-55 STANISLAV LANDGRAF (UPPER REGISTER), STREET SCENES, AND 
GIRL PASSING BY 

56-57 STANISLAV LANDGRAF IN YAMSKOI MARKET 

58-59 WOMAN IN STREET 

60 GUARD AT HERMITAGE MUSEUM 

61 GUARD AT RUSSIAN MUSEUM 

62-63 YUSUPOV RESIDENCE, PAVLOVSK 

65 WORKER AT MARIINSKY THEATER 


66 CARETAKERS IN ST. NICHOLAS CATHEDRAL 


68-69 VIOLINISTS IN SHEREMETEV PALACE 

70-71 MICHAEL SHTEIN IN STORAGE ROOM AT PAUL I'S GREAT PALACE, 
PAVLOVSK 

72-73 MAYA DUMCHENKO, STAR OF MARIINSKY THEATER 
74-75 FACADE OF YUSUPOV RESIDENCE, PAVLOVSK 

76-77 GUARD AT CATHERINE THE GREAT'S CHINESE PALACE, 
ORANIENBAUM 

78-79 CHURCH UNDER CONSTRUCTION, NOVGOROD 

80 MAKAROV MARINE ACADEMY CADETS 

81 ENTRANCE TO COURTYARD, STRELNA 

82 ALTYNAJ ASYLMURATOVA, STAR OF MARIINSKY THEATER 
83 MAKAROV MARINE ACADEMY 

84-85 BANDSMAN, TSARSKOE SELO 

86-87 CHINIZELLI CIRCUS 

88-89 ANASTASIA MELNIKOVA IN HAT DECORATED WITH OWL 
90-91 ANASTASIA MELNIKOVA 

92-93 CORPS-DE-BALLET IN SWAN LAKE, MARIINSKY THEATER 
94-95 VERA ARBUZOVA, STROGANOV PALACE 

96-97 STUDENTS AT VAGANOVA BALLET ACADEMY PERFORMING THE 
NUTCRACKER, MARIINSKY THEATER 

98-99 YULIA MAKHALINA, STAR OF MARIINSKY THEATER 

100-1 NIKOLSKY CEMETERY 

102 ANASTASIA MELNIKOVA 

104-5 ANASTASIA MELNIKOVA AND ALEXEI GUZANOV, CHIEF CURATOR, 
PAVLOVSK ESTATE 

107 ALEXEI GUZANOV 

108-9 ANASTASIA MELNIKOVA AND ALEXEI GUZANOV 

110-11 PALACE OF PRINCESS SAMAYLOVA, PAVLOVSK 

112-13 PORTRAIT OF ALTYNAJ ASYLMURATOVA 

114-15 DOSTOEVSKY STREET 

116 KIRILL TIMOFEEV, DOORMAN AT GRAND HOTEL EUROPE 
118 IRINA KIRSANOVA, BALLERINA 

119 IRINA KIRSANOVA IN DOORWAY 

120-21 GALERNAYA STREET, ST. PETERSBURG 

122-23 VERA ARBUZOVA, BALLERINA IN EIFFMAN BALLET 

125 VERA ARBUZOVA 

126-27 COLLAGE: VERA ARBUZOVA AT NIKOLSKY CEMETERY, SERGEI 
GRACHEV OF MARIINSKY THEATER (BOTTOM RIGHT) 

128-29 VERA ARBUZOVA 

130 OLGA RASTROSTA IN COURTYARD 

131 ANASTASIA MELNIKOVA 

132-33 DACHA IN VILLAGE OF OLGINS 

134-35 ANASTASIA MELNIKOVA AT PRINCE VLADIMIR PALACE 
136-37 RUINED CHINESE PAVILION, TSARSKOE SELO 


138 OLGA RASTROSTA 


139 FATHER NIKOLAI 

140 KERIM RAGIMOV 

141 KERIM RAGIMOV IN CHAPEL AT NIKOLSKY CEMETERY 

142-43 STUDENTS AT VAGANOVA BALLET ACADEMY PERFORMING THE 
NUTCRACKER AT MARIINSKY THEATER 

144 MOTHER MARIA, ORTHODOX NUN, IN CHAPEL AT NIKOLSKY 
CEMETERY 

145 MOTHER MARIA, ORTHODOX NUN, IN CHAPEL AT NIKOLSKY 
CEMETERY 

146-47 MOTHER MARIA, ORTHODOX NUN, IN CHAPEL AT NIKOLSKY 
CEMETERY 

148-49 FYODOROVSKIY GORODOK, TSARSKOE SELO 

150-51 CORPS-DE-BALLET DANCING SWAN LAKE AT MARIINSKY THEATER 
152 ANONYMOUS POET 

153 EIGHT-YEAR-OLD DIMITRI YERMOLAYEV 

154-55 PERFORMANCE AT ZAZERKALYE CHILDREN'S THEATER 

156-57 YOUNG MAN WALKING IN KONYUSHENNAYA SQUARE 


161 NIKOLSKY CEMETERY 
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